
NEWS AND COMMENT IN THE WORLD OF ART
By HENRY McBRIDE.

rf-Mi- n town has boon pleasantly
I stirred during tho week by the

- news Hint the Hargcnf portrait
of .John V. ltocKcfoller wan on view at
Knocdler's mid everybody has been

In to see It. Nobody knew
lie vim doing It. Tho announcement
Ihut 11 portrait of President Wilson
v jh to be undertaken was a bonno
boiichn In (lie way of news some frocks
so but that fciargent la really going

bark to Ills Job its tho official portrait
psi'ijtrr of tin. world Is very surprls-Itit- r.

mill Hint Is what seems to bo Indl-r.it- il

l,- - tli present little exhibition.
The ono iiwrtnilt might havo been rc-- i

inlnt iih mi t'Mcptlon, but there can-."- jt

be two exceptions to a hard and
1,1 t rule.

Nu iimo Hint I hnvo heard of know
viiy Sargent quit some years ago, but
there rrti plenty of people! willing to

sweiir that he had quit. Sargent had
Ms reasons, of course. No ono ever
taken a. drastic stand like tliat without
having u reason. Itut It's a secret, and
I for niyVirt hope It will never be

There will bo unkind prycrs
Into qthcr iieonlo's affairs who will
twist themselves and tho John D.

Kockcfcller portrait Inside out In the
i rfort to solve the mystery. Tn Sun
Joins with the .trf World In praying
(hat these mischief makers may bo
frustrated.

Without knowing In the least nor
earing' why b'argent renounced the
pleasures and profits of portrait mak-

ing. K ia only too easy to surmise why
and bow ho cam to resume tho oocu-patl- on

Tho commands became too Im-

perative. The position of being a great
public favorite Is no sinecure either tn
kingdoms or republics. King George
itf England Is less master of his time
than the veriest coster of the East
End. Reasons of patriotism can com-

pel a painter who has once been apor-- t
rait 1st to continue being a portraitist.

The Sir Hugh Lane Dequest was like a
voice from the other world that could
not be denied, saying, "Sargent, paint
Wilson"; and when the Rockefeller
millions beKln to speak woo betide the
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Individual that says them nay. No one,
not even Col. Roosevelt, has succeeded
In saying that nay. Whether Sargent
said yes quickly or dallied for a while
with tho ambassadors wo know not,
but ho did say "yes." The picture
now hangs In the Knoedler Galleries.

It hangs upon the most distant wall
In the largo gallery on the first floor.
You see It the moment you enter trie
door and you see It excellently well,
for It carries. All SirgenU carry. The
accents of tho head have been care-
fully pitched above those of the hands,
nud It stands out from us great a
dlstanco us you care to view it. Tli
picture. In fact, Is at Its best when
pern from a dUtanco uf twenty feet.
A closer approach shows that the for-

mer Insouciance of Sargent's brush
has disappeared. The dashing attack
upon the planes of the-fne- has given
away to a treatment that. It must be
allowed. Is fussy and photographic.
Thn high lights of the knuckles upon
tho hands aro scumbled weakly, as
though woniout brushes had been used
or as though dread thought the
painter's eyes had grown astigmatic.
Sargent, however, always shirked
hands. At his best ho never matched
the hands that Thomas ISaklns put
upon tho modest and quiet portrait of
John U. Gest that hangs In a corner
pf his memorial show. Ho sketches
hands. Tho favorlto trick, formerly,
mai to pnlnt tlfo hands In a light, daz--
;llng tint of salmony plrik and then

to put scarlet shadows at the finger
tips, to counterfeit that effect, fre-
quently enough noticed In nature, of
light appearing to make tho trans-
parent lingers molten. The hands of
the "Madame X." In tho tmiruin ap
pear to licllc what 1 hiii saying, but
Sargent had not struck his btriilo when
ho painted that picture. Ho was still
under the Influence of the ateuera
when he did It, and gave the hand tho
Uttlo academic twist at the wrist that
was considered de rlgueur by artists
of that time.

It" Is curious to note tho fashions
that there are in art as In life. Most
of the painters who had any preten.
slons to the mode of a generation ago
thought it artistic to bend the wrist
like "Madame X.'s." Mr. Blashfleld
and painters of that typo still cling
to that Ideal. Even now people In the
rural districts consider It tho height
of refinement to crook the little finger
when drinking tea! But I prefer the
pulsating. If sketchy, hands of Sar-
gent's middle period.

In the matter of Interpretation our
artist has been as kind as possible.
Thero never was so kind a Sargent.
Not a traco of caricature anywhere
for the excess of height was probably
an accident and means nothing pro or
ccn. Mr. Rockefeller according to the
picture is sweet, sympathetic and In
tellectual. He would havo been the
Ideal college president of a few years
ago, before the business uisn type
of college president came Into voguo,
There Is not much force In the
characterization, but such forco as
there Is Is the bookish force of a stu
dent remote from affairs. There is no
suggestion whatever of the seeping
widow? and orphans that played sucn
a large part In the background of Miss
Ida TarbeU's lamentable portrait. The
famous cheveltire has been respect
fully, not to tay caressingly. linndld
by the artlft. it will never be ques
tioned by posterity.

1 have now said enough, I think, to
indicate to deep students of the inr- -
gent style alas! there arc not so
many of us as once there wen that
tho "John D. Rockefeller" will not dis
place the "Aschcr Werthelmer" fruni

I Its proud eminence as Sargent ti cliiet
work. It will not compare even with
tho Henry Mnrquand portrait In our
museum. However, we can fuce It
Willi cuiisulmlty, oven with vnlisfac- -

tlon. If wo regard it merely as j prac-
tice work In the great tus-- k thai now
Confronts Sargent, and for which we
may consider hlirt as buckling- mi the
necessary armor and that Is the por
trait of our President.

That la a test for you worthy of the
I stoutest talent! Wilson is difficult. He
l Is not easily pictorial and he has no
attitudes. He Is most unfortunate in
photograph". T wish I might dlfmlss
from my mind that view of him head-
ing the procession of conscripted men
in Washington bearing aloft the (stars
and Stripes and wearing a straw hat.
I hopo sincerely that Sargent will ab
stain from all use of photographs In
the new portrait.

Since It Is bound to be difficult any
how, why not defy difficulties? Why
not Insist, Sargent, upon being the his
torlan of this President? Give us one
o his great moments. Give ugydon't
bo afraid Wilson delivering his mes-
sage to Congress. Tou did a whole lot
for the young Duke and Duchess of
Marlborough. You posed them on the
great stone steps. You draped great
flags In the background and festooned
them with their coronation ermines,
Nothing was too good for the young
Marlboroughs. Do as much for our
President.

It will necessitate endless studies. It
can't obviously be done upon tho npot
Imagination. Intuition, memory, will
be taxed, There will be the Intricate
play of light and shade upon the lesser
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Portrait of John D. Rockefeller," by John Singer Sargent,
exhibition in the Knoedler Galleries.

characters tn tho drama, the banalities
of the still life upon the platform to
suppress or to emphasise, as the de-
velopment of the theme may require.
It Is work truly for a giant. But be
a giant. Who would shirk work when
a chef d'oiuvre Is at stake?

SHU Another "Lincoln"
by George G. Barnard.

The Beulptors Gallery has opened
with an exhibition of sculpture and
paintings by prominent artists. One
of the artists Is so prominent In the
public eye at this moment that his
contribution quite dwarfs In Interest
the other works on display. Tt Is
George Gray Barnard, and oddly
enough he shows a "Lincoln." It Is
not "the" Lincoln, but another one.

The catalogue Illustrates still a tlilrj
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Han Temple Lamp, at the Ton
ying Galleries.

Barnard "Lincoln," presumably the
head of the figure that is to be sent to
London; hut at the last minute it was
withdrawn, and a, mask of Lincoln's
face, just emerging from the rough
block, was substituted.

The new "Lincoln" will not give, of
fence to the mob that has been howl-In- g

about this photograph or that, but
It will puzzle' because it seems to
bo unfinished, and tho rough and dirty
atone envelops the features like the
fuzzy cap of an aviator. Being un-
finished It calls for no especial com-
ment.

The many Ltnoolns and tho lndo- -
cislon about which of them is to bo
exposed indicate possibly that the
sculptor has been-mad- e nervous by all
tho clamor that has raised about his
oars. This would be understandable.
for a mob, however Ignorant, Is for-
midable. It is apt finally to get upon
the nerves of any one, and the nerves
of an artist are more sensitive than
tho general. It Is, nevertheless, the
sort of thing that every true person
has to face at some time or another in
his life. Tt has been faced so often, tn
fact, by celebrities of the psst that a
regular schedule of conduct has been
drawn up for just such occasions.
The principal counsel In tt Is to wrap
one's cloak about one, to keep apart
from tho multltudo, to listen not and
above alt to speak not In reply. "Ho
was oppressed and he was afflicted,
yet he opened not his mouth" follows
closely upon the heels of the superb
verses from Isaiah that Mr. Barnard
hurled at 'his tormentors a few days
ago, Kven the Ingenuities of modem
science have never Improved upon that
hint. The mob cannot bo reasoned
with. Left alone It wears Itself out,
ond then, when calmness has been re
stored, tho voles of wisdom Is heard.

Keforn Mr. llarnnrd abstains from
reading "Lincoln" notices, thero Is ons
that he might treat himself to just to
wind up with. Le Cousin Poni, a
Parisian review devoted to art mat'
ters, begins n long article upon tho
controversy with this pnssnges "M,

On

George Gray Barnard est le plus grand
sculpteur qu'alent eu4es Ktats-Unl- s.

Grand ami do la France, 11 habite &

New York une akbaye anclenne avec
un tree beau cltiltre qu'll acheta en
Normandla et fit transporter ensulte
de 1 autre cOte de l Atlantlque. Dis le
debut de la guerre, pour venlr en aide
a nos octivres de guerro, II eut l'ldee
de falro visiter cotte originals habita-
tion, moyennant une redevmnco dont
la multiplicity produlslt des sommes
considerables."

Thero are signs of tho quieter
reasoning that will gradually educate
the public In an article In trt and
Decoration, signed "G. P. B."

"Tne reports of tho camera nay
nothing to our Ignorant eyes. The best
photograph of Mr. Lincoln, did wc
know nothing of him, would mean
nothing to us. Wo should think
through it of a funny gentleman lu
thn funny clothes that the 'tasteless'
people of 1850 and 1860 for some le

reason consented to wear,
Wo havo seen many men who more or
lev resembled him In the old fashioned
album which we used to laugh ovur.

"The discussion Is for and against
Mr. Barnard's 'Lincoln.' Tho fight Is
ro violent and Inconsldered on one side
that we find that even Theodore Roose-
velt and Charles Dana Gibson and the
editor of some small paper In the
country somewhere are used to add
volumo and, inrompreheiisively, au-
thority to Its argument,

"And on the othor side, so violent
that Mr. Lincoln's son, at bot not
much moro than human, ha's been
quoted. Now Mr. Lincoln's ton states
In more and different words that this
Is not a literal portrait. He undoubt-
edly owns photographs that would
provo his argument. It Is very possi-
ble also that Mr. Lincoln, Inheriting
something from his mother, likes to
think f his father as a polished gen-
tleman. We all have our vanities.
Wn do not think of him Hint way;
fctrnie of us do not think of him as a
man at all. We conceive him rather as
a mighty spirit for good, a gnarled oak
that rooted In earth, alone and suffer-
ing there In a time of terrlflo violence,
know what was best for the earth.

"A sensitive figure, for the horrors It
went through left Indelible marks; a
strong figure, for It was able to coun
teract the pull of its sufferings with
thn push of a remedy. This figure Is
not thn figure of a polished gentle-
man. The clothes he wears dd not
matter. Tho last of his shoes Is apart
from tho question. Whether his back
was bent or straight, his polso elegant
or vulgar, the number of moles on his
face one or ten. Is irrelevant Wo do
not want a literal picture of the body,
u literal picture a puzzle which we
cannot solve. What we do want ta a
picture of the significant soul within
the Insignificant frame."

"What we want Is a figure which
shall represent the soul and not a bit
of literal .camouflage, mathematically,
historically or locally accurate, a fam-
ily album figure. What we really want
Is a permanent picture of the soul, and
tho soul because the soul alone Is Im-

mortal. The body was not very strong
a" gun In the hands of a crazy actor

destroyed It forever. It Is dust now.
But the soul Is as alive and fresh and
vigorous to-d- as it ever was. and it
is this, this mighty Influence, the real
Lincoln, that wo should want England
to know and to admire.'

"Whether Mr, Barnard's figure wilt or
will not accomplish this end we arc not
prepared to say. Wo know the figure
only In reproduction. Like the Bour-
geois of Calais It seems to have some-
thing In It of the grotesque. To the
eyes of his contemporaries the llgure
of Lincoln had something In tt of the
grotesque. It was not of those figures.
and the figure as a soul, by which
polished gentlemen are recognized; one
of those figures turned out like sans- -,

ages in a regular mould. Lord Chester-fiel- d,

with the sculptor-edito- r who
would have it refined or Improved,
would certainly have found fault with
his manner of entering a drawing
room. But Lord Chesterfield preceded
the advent of democracy, of a time
when men of no refined antecedents
could become the heads of nations."

Among the other works In the Sculp
tors Gallery are two beautiful figures
by Edith Woodman Burroughs, one of
which Is "The Threshold." a part of a
fountain at the Panama-Pacif- ic Expo-
sition ; one of Robert Chanler'n remark-
able screens; three panels in r.tone by
John Gregory called "Wine, Women,
Song"; drawings In pastel, by Paul
Dougherty, that are like the work of
Arthur B. Davles minus the poetry;
figures by-th- famous Jane Poupelet; a
carving tn wood by Laurent: paintings
by W. J. Qlaekena and figures by
Caldsr, Mahonrl Tonng and Malvina
Hoffman.

Boudin's Straggle
tor a Reputation.

The addition of the "Beach at Trou-vllle- ,"

by Eugene Boudln, to the col-

lection of the Minneapolis Institute In-

duces "II. B. W." to recount the story
of this master's struggle for reputa
tion; a story that is astonishingly like

6 bKwsMK.-:5t--

most of the other biographies of men
of original talent. He writes:

"For his subjects Boudln went to

the harbors and beaches of the Nor-

man and Breton coasts. His father
was pilot of the steamship Franools
uf Havre, a bluff hearty sailor of the
old type, so Wynford Dewhurst tells
us In his book on Taint -

Ing.'
"His mother was stewardess on the

same ship, and the young Boudln,
born at Honfleur In 1824, spent most
of his childhood on board, made
cabin boy as soon as he was consid-
ered old enough. An Irresistible desire
to paint somehow arose in the boy,
and he began making sketches in bi-

tumen. Some of them have been
preserved and are said to display re-

markable proficiency.
"When Boudln was 14 years old his

father fortunately slew tired of the
sea and set up a stationery shop in
Havre, where Boudln had more time
for bis painting. One day Troyou,

by William Jean at the Milch

who hsd brought a canvas into tho
shop to be framed, saw some of the
boy's pastels and was delighted. Soon
Millet also discovered mm; ana me
two older painters helped him to goi
to Paris to study, although it was with
considerable misgivings aroused In
them' by their own lack of worldly
success.

"During his years In Paris began
Boudin's long struggle against pov-

erty. On ons occasion he paid a laun-
dry bill with a painting which re-

cently exchanged hands for 4,000

francs., Kor several years he con-

ducted an academy, l'Ecole Saint
Simeon, In an old Norman country
Inn. As a resting place for nyat of
the celebrated Frencb artists of the
time it was a remarkable institution,
but financially It had small success.

of hard struggle In various
cities followed for Boudln, tho almost
annual exhibition of his works In Paris
resulting tn few sales. While living
In a garret in Havre there was a
time when ho had to resort to burning
furniture to warm himself. Later, in
Brussels, ho was obliged for a time to
turn day laborer. But his health and
courage remained intact, and gradu-
ally his pictures came to sell more
regularly, though at low prices. When
he was 65 years old ho was at last
awarded a gold medal at the Balon.
Thn Government bought one of his
paintings for the Luxembourg In 18SS,

and another a few years later. Finally,
in 1896, two years before his death,
the old artist received tho ribbon and
cross of the Legion of Honor.

"The subjects of most of Boudin's
paintings are scenes in Nonnan and
Breton harbors showing quays and
Jetties, with roasts of square riggers
fretted against gray skies. Some tune
after 1868, Isabey persuaded him to
paint scenes de plage at the fashion-
able watering places; and tt was then
that our 'BeacB" at TrouvHIe,' pur-

chased in 1815 from the Dunwoody
Fund, must have been produced.

Tet in reality his aubject was al
ways sky and atmosphere. Clouds
fascinated him. His painting of them
Is never stereotyped nor theatrical.
The charm of his water, the depth and
reach of his skies, with that marvel
lous subtlety of silvery grays and vio-

let grays and leaden grays, his habit
of painting always en pleln air, his
growing avoidance of black shad-
ows, his method of analyzing and
decomposing his tones, these things
must Indeed havo influenced the

m

younger Monet, and Monet's can-
vases dated around 1870 show a clear
parallelism."

Notes and Activities
of the Art World

The Macbeth Galleries aro showing
n selected gToup of paintings and

-- - " ",

and the hanging has been sympathet
Ically attended to. so that the pictures
all seem to be looking their best.

None of the artists Is represented
by anything experimental or daring,
and as all of them have been rather
fully commented upon at times in these
columns thero Is nothing to add but
that all of these artists appear to be
in their usual health and spirits. If
you have seen, a John Sloan "Back-
yard'' view in Greenwich Village bo- -
fore, you, will have a fair notion of
the one he now shows, with a cat
creeping over the snow In the stealthy
manner that oats In Greenwich Vil-
lage soon acquire. The three pictures
by Jerome Myers are pleasant In
color and arrangement; the "Proces
sion," by W. J. Glackens, records
s, stirring occasion In Washington
square; ueorge ueuows sends a
Whlstlerian "Approach to the Bridge."
and William J. Beauley some of the
clever canvases that he recently ex-
hibited further north In town. But the
most serious of the paintings is the
"Seventh Avenue and 68th Street," by
Ralph A. Blakelock, very Intensely
observed. '

During the exhibition of war posters
of the allied countries to be held for
the benefit of the American Red Cross
in the Arden Gallery during the three
weeks beginning December 3 many
posters will be on publlo view for the
first time in this city, while at least
two will be displayed for the first time
anywhere.

The first week is to be devoted ex-
clusively to the showing of recruiting
posters. Among them win be a new
poster by Frank Brsngwyn, the srtlst
who has done such effective work for
Great Britain and France, to be used
by the United States Nary for recruit-
ing purposes. This poster has Just been
printed and has not yet been seen
outside of .Government circle. An-
other new navy recruiting poster, by
Henry Reuterdahl, also will be shown
for the first time.

Included among the more than 100
British recruiting posters to be ex-
hibited are Interesting examples from
Australia and South Africa. None of
those have been- - heretofore publicly
shown or reproduced In this country.
There will also bo on view posters
from Canada and Ireland, as well ss
the best of the Com-
mittee series used lit Great Britain.
The interest In these recruiting post-er- a

Is heightened when It Is recalled
that they were In large part respon-
sible for the raising of the British

Panel by John Gregory, on exhibition in the Sculptors'
Gallery.

e

'Impressionist

being

"Madison Square," Beauley,
Gallery.
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Parliamentary

Kmplrs's volunteer army of 4,000,000
men.

The best examples of American
posters also will be shown.

Charles Dana Gibson will speak at
4 o'clock on December . tho opening
day of the exhibition. M. l'Abbe Cb-un-el

will speak at 4 o'clock on De-

cember 10, the opening day of the sec-

ond week, during which French and
British charity posters wlll.be shown,
and Dr. Alfredo Wyes will speak at 4
o'clock on December 17; tho opening
day of the third week, when war loan
posters from Great Britain, Franos,
Italy, Russia and tho United States
will be on xvlew.

Among the approximately 600 post-
ers to be 'exhibited will he posters
loaned by Mrs. McDougall Hawkes,
Mrs. Margaret Barry Carver, Mrs. F.
W. Gavin, Dr. Herman T. Radln, Ed-

ward B. Lee and Guton M. Gest.

The second exhibition of the Brook-
lyn Society of Etchers will be opened
in the print department of the Brook-
lyn Museum on December 8, when
there will be a reception and tea from
4 to 6 o'clock for the- - members and
associate members of the society, and
for the members of the museum and
their friends. The exhibition will bo
continued until December 26, Inclu-
sive. Thero will be 171 exhibits, in-

cluding many contributions from etch-
ers not resident lu Brooklyn or New
l'ork. Tho addresses of these. Tatter
range as far west as Illinois, Colorado
and California, and as far north as
Maine. All exhibited prints, whether
by niemliers or are tha
choice by Jury from a competitive se-

lection. Twenty of the exhibitors are
members of the Brooklyn society and
thirty-eig- exhibitors are

resident in localities outside of
Greater New Tork.

The officers of the society are as
follows: President. Ernest Roth: cor-
responding secretary, John T. Armsi
acting corresponding secretary, Troy
Kinney; recording secretary, Eugene
Hlggins; treasurer, Fred Reynolds;
council, Troy Kinney, Harry Towns-en- d,

Ann Goldthwalte, M. Paul Roche.
Many of the prints have been sent In
by men who are now at the fronf or In
training for military service of tha
United States and allied armies. v- -

Durimr the exhibition lectures on
etching, arranged for by the society"
in cooperation with tho museum, win

Un given as follows: December 8, 'a
lecture on "Rome Classic Etchings" vr
William M. Ivlns, Jr., curator of prints
at the Metropolitan Museum of Art;
on December 15 a lecture on "Etch-
ing," with demonstration of various
processes, by M. Paul Roche, the dis-

tinguished etcher.
Tho following Is a list of the ex-

hibitors: Members of the society
John Taylor Arms, Antonjo Barone,
irank W. Jnson, Sears Gallagher,

Ann Goldthwalte, Morris Greenherg,
Ernest Haskell, Eugene Hlggins, Troy
Kinney. William II. Lester, Allen
Iewls, Kathertne Merrill, Joseph Pen- -

nell, Will J. Qulnlan, Fred Reynolds,
M. Paul Roche, Ernest D. Roth,
George Senseney, Dwlght C. Bturges,
.', C. Vondrous. rs Alex
A. .Blum, Theodore Bolton, Ed Borein.
Benjamin. C. Brown, George Elbert
Burr, Elizabeth Colwcll, R. M. Crosby,
Frederick K. Detwlller, Oslas Dodge,
H. L. Doollttle. Kerr Eby, Agnes N.
Fernbach, Gilbert Fletcher. Antonio
Uuarino. Mary Gearhart. Edith Lor- -
lng Getchell, Gustav F. Goetsch. Rob
ert B. Harshe, C. llassam, Merina ej.

Jaiiucs. Churlca P. Larsen, cnesier
Lelch. William Auerbach-Lcv- y, iouis
Orr. Gcrtrudo Partington. G. T. Plow
man. Wilhelm Georg Relndcl, cnaxies
K. Gleeson, Otto J. Schneider, Henry
B. Shope, Cella M. Stuever, Fredcrtrk
T. Weber nnd H. A. Webster.

Ltfe of the South Seas Is portrayed
In the exhibition of paintings by Miss
Frances Del Mar now on view In tne
west assembly room at the American
Museum of Natural History. They
show the manners and customs of the
dark skinned natives of the antipodes,
and aro the result of a recent Journey
to those remote regions. These pic-

tures were painted as preliminary
studies for mural decorations and for
a panoramic background of Maori life
which Is under consideration for the
South Sea Island Hall In the museum.
The exhibition will be open to Decem-
ber 10.

.Vuguste Rodin executed several In-

teresting dry points, portraits of Vlo-t- of

Hugo and others. Severnl of these,
as well as reproductions of Illustra-
tions which he made, form part of the
P. p. Avery collection In the print
room of the New Tork Public Library,
They, as well as n large drawing In
color which came to the library
through thn lenncy from T.yrlla H,

Hays of Plttsburff, are displayed In
the Stuart gallery of the library's
building at Fifth avenue and Forty-secon- d

street. To them have been
added photographs of the Important
and large collection of sculptures by
Koilln owned by the Metropolitan
Museum. Prom the standpoint of
black and white art and of reproduc-
tion the little exhibit offers an in-

teresting view of a fair portion of the
activity of the great French artist Just
deceased.
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